Guggenheim Museum, New York, 1997 ©Hiroshi Sugimoto /Courtesy of Gallery Koyanagi
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Date: Sun.6 March —Sun.15 May 2011 Admission: Adults ¥950, Students (college, university) ¥650, Children (0 year to highschool) free

Passport ¥2,500 (The passport is valid for one person throughout the period [to 6 November, 2011] and unlimited entry.) *Ticket valid for admission to Permanent Collection.

Organized by Marugame Genichiro-Inokuma Museum of Contemporary Art, The MIMOCA Foundation
Cooperation provided by Odawara Art Foundation, Gallery Koyanagi
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Church of the Light, 1997

In Praise of Shadows, 1998
—all images ©Hiroshi Sugimoto /Courtesy of Gallery Koyanagi

Mathematical Form: Surface, 0003, 2004 Dini's surface: a surface of
constant negative curvature obtained by twisting a pseudosphere

Anti-gravitation Structures, 2008 Installation view from
“Hiroshi Sugimoto: History of History”at 21st Century Museum of
Contemporary Art, Kanazawa, 2008-09
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[Access]

+By JR Train: Tmin. walk from Marugame Sta.

3.5 hours from Tokyo to Okayama by Shinkansen /100 min. from Hakata to
Okayama by Shinkansen,

and 40 min. by Limited Express from Okayama to Marugame

30 min. from Takamatsu to Marugame by Rapid Express.

By Airplane: 75 min. from Tokyo International Airport (Haneda) to
Takamatsu Airport.

40 min. from Takamatsu Airport to Marugame by taxi.

40 min. from Takamatsu Airport to JR Takamatsu Station by limousine bus,

and 30 min. from Takamatsu to Marugame by Rapid Express.

70 min. from Tokyo International Airport (Haneda) to Okayama Airport.
30 min. from Okayama Airport to JR Okayama Station by limousine bus,
and 40 min. by Limited Express from Okayama to Marugame

+By Car: 10 min. from Sakaide-Kita interchange of

the Seto Chuo Expressway.

15 min. from Sakaide interchange /Zentsuji interchange of

Takamatsu Expressway.

*One hour free parking available at underground facility at JR Marugame Sta.

—EBIIOI)—ADT—T1 R N5 4DDER TR
BRIIL->TBN T MICEZRAVERHNL TR
S OREAER 7—rOREE] 2010F11BLYIE
Lol 7/O0Yz /b Tl MBIV ET MRS
DERMHSEZBEINIELH TRV RZMA,
B BEER RHEVSRENRLIDODT —IND
[T—rDRFEINEWNBL. ZOEHEINASHIZEN
TWELET,
AEIOIHZICBEEE 2R EHRIAEBIL. EE%
FHELBDPOLIEFIERRRICRVBEOEERDE
BOSL[BEIEZT—EL TR L BATESE
BE[ERBOFZIITOLTRELI(BE) V) —-XD
[EPNAVRAIL—2a R ERBEICE>THER
AN VDY RF=ZEEOEMEEEERE
AWAryZRIL—2ary(REDEE) . BEDE
BAERXOTEICETH) I RXOHBOXNBRIRE
253 TEELRSIEEZREOMIVDLETERT
H(EBILE) ) - RE YEOREEEEEIL
TRRINAERIEEABORELRREZAERVETS,
EANUDICEEPEEEZRIAFRNEREIY
TELON KB ZDFELRI)ERRTEHEREIC
MFzBIZ7—rOER.OVWTIABOERDRIREL
TOIEEIEZBMUNMIZHDERBIETLLD,

The Marugame Genichiro-lkoma Museum of Contem-
porary Art (MIMOCA) continues its Hiroshi Sugimoto:
The Origins of Art project, an unprecedented year-
long series of four exhibitions by a single artist or-
ganized under the fundamental themes of “Science,”

“Architecture,” “History” and “Religion” converging
into a comprehensive survey of Sugimoto's rigorous
conceptual framework and outstanding artistry.

Following the first installment “Science” pre-
sented from last November, this second exhibition
looks at Sugimoto’s involvement with “Architecture”
in photographs and other media, including his inten-
tionally blurred images of famous buildings, as well
as sculptures and installations of his own architectur-
al works. The Museum is especially proud to host his
Anti-gravitation Structures installation utilizing ancient
timbers and images from the Three-storey Pagoda of
Taima-dera temple in Nara, and his series /n’e/ Rai-
san (In Praise of Shadows) that traces the origins of
architecture back to primal memories of fire via pho-
tographs of a dying candle flame, displayed here by
candlelight.

This exhibition thus offers insights into Sugimoto'’s
command of structure and space, while at the same
time probing the very bases of art in the architectural
constructs of our human consciousness.
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Marugame Genichiro-Inokuma Museum of Contemporary Art/

The MIMOCA Foundation

80-1 Hama-machi Marugame-shi Kagawa 763-0022 Japan
Tel.0877-24-7755 http://mimoca.org
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