HBREB1F | Retina/Ambiguous anxiety 1989 — 2024
© Shinro Ohtake Photo: Shimpei Yamagami
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Retina / Before the gate
1989 — 2024

© Shinro Ohtake

Photo: Shimpei Yamagami
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Retina / Turquoise radiation
1989 — 2024

© Shinro Ohtake

Photo: Shimpei Yamagami




The Marugame Genichiro-Inokuma
Museum of Contemporary Art
(MIMOCA) is pleased to present
Shinro Ohtake’s (b. 1955) first solo
exhibition at the museum in 12 years,
following Shinro Ohtake: NEWNEW
in 2013. Ohtake began exhibiting

in the late 1970s, and has since
participated in major internation-

al exhibitions including Carolyn
Christov-Bakargiev’s documenta 13
(Germany) and Massimiliano Gioni’s
55th Venice Biennale (Italy). He has
had numerous exhibitions both in
Japan and overseas, including a
large-scale solo show that opened

at the National Museum of Modern
Art, Tokyo and traveled to venues

in Ehime and Toyama. Spanning
nearly half a century, his practice has
produced an immense and diverse
output driven by staggering creative
energy. Among his vast body of work,
this exhibition focuses on the Refina
series as a lens for deeper exploration
of Ohtake’s unique world.

Retina was conceived in Ohtake’s
studio in Uwajima, Ehime, where he
relocated in 1988. He worked inten-
sively on this series through the early
1990s, and has continued devel-
oping it alongside other groups of
works ever since. The retinais a thin,
transparent membrane at the back of
the eye that detects light and trans-
mits visual information fo the brain
via the optic nerve. Ohtake gave
this name to a group of paintings in
which he greatly enlarged discarded
Polaroid test film bearing traces of
light, and coated the surfaces with
alayer of clear urethane resin. Two
distinct elements —the plane of the
photographic image and the trans-
parent coating — are unified through
the viewer’s retina, coming together
in the mind as new images that carry
vestiges of time and memory. In the
new Refina works now in progress,

Ohtake’s series continues to evolve.

Obhtake’s series, which encompasses
a huge number of works that connect
the eyes, film, and photography to

the concept of the Retina series.
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Hours: 10:00-18:00 (Admission until

30 minutes before closing time)

Closed: Mondays (except 11 Aug, 15
Sep, 13 Oct, 3 Nov and 24 Nov),
16 Sep, 14 Oct and 4 Nov.

Admission: Adults ¥1,500 / Students
(college, universify) ¥1,000 / Chil-
dren (under 18), residents of Maru-
game who are 65 and over, and alll
visitors with a physical disability
certificate are admitted free.

[Group use discount for groups of
20 or more] Adults ¥1,200 / Stu-
dents ¥800

[City resident discount for Maru-
game citizens] Adults ¥900 / Stu-
dents ¥600

Ticket valid for admission to the per-
manent collection.

City residents must present identi-
fication (driver’s license, insurance
card, etc.) at the first-floor reception
desk when visiting.

The city resident discount cannot

$20:00 ¥ TAERROBEREYP 2B T,

[FaL—%—+}—7]
KEHEY* 2L — 42— (hEBH.
HHERT, WNA) PERETE
BEIREZARBELLET,

B ®:83[H].97[BI].

105 [B].11.2[B] %H 14:00—
Shel - B\ GIERBBRETF 7 v
FAIAE), HIARE

[F4 b a—27 s (RS
) |

20:00 % THIRERFE P ER

=R 82 [£]. 823 [£].

104 [£].11.8 [£]

[R5 T MIMOCA ® H]

BRAE:Z LR ISHERBOBREE 1
Zliiod, AfE24: THEEY
£iH 1018 [£]. 19 [A]

(B5&EEC & H MIMOCA’S BIRTHDAY]
SEALGER L AR 1 B
E=iH : 11.23[H]

ZOMEET RS 5 L3, BEIIRE

HAIRE RRIEIEB/INE | Retinamnesia Filtration Shed 2014
FanvbYxrF—L 2014 TORER | Installation view of Yokohama Triennale 2014

W RE., IERZEY = 7H 4 PETH

be combined with other discounts,
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Organized by Marugame Genichiro-Inokuma Museum of Contem-
porary Art, The MIMOCA Foundation, “Setouchi Art Museum Link”

Project (office: Fukutake Foundation), Japan Arts Council, Agency for Setouchi Art Museum Link
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Marugame Genichiro-Inokuma Museum

of Contemporary Art/

The MIMOCA Foundation

T 763-0022 FJIIERBFIER 80-1 (JR ABERED
80-1 Hama-machi, Marugame, Kagawa

763-0022 JAPAN i3 E
Tel: 0877-24-7755 3
www.mimoca.jp E s ]
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Access| 1 min. walk from JR Marugame Sta.

@ To |R Okayama Sta. by Shinkansen, and 40 min. by Limited Express from
Okayama to Marugame @ 30 min. by Rapid Express from JR Takamatsu Sta.
to Marugame @ To Takamatsu Airport, and 40 min. by taxi / 75 min. by limou-
sine bus from Takamatsu Airport to |R Marugame Sta. @ 15 min. by car from
Sakaide-Kita interchange on the Seto Chuo Expressway @ 15 min. by car from
Sakaide interchange / Zentsuiji interchange on the Takamatsu Expressway.
*Two hours free parking available at underground facility at JR Marugame Sta.
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