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Marugame Genichiro-Inokuma Museum of Contemporary Art,
The MIMOCA Foundation
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Dates:

sat. 13 December 2025 - sun. 15 February 2026
Closed:

Mondays (except 12 Jan. 2026),

25-31 Dec. 2025, 13 Jan. 2026

Hours:
10:00-18:00 (Admission until 30 minutes before closing time)

Admission:

Adults ¥1,500, Students (college, university) ¥1,000,

Children (under 18),

residents of Marugame who are 65 and over,

and all visitors with a physical disability certificate are admitted free.

[Group use discount for groups of 20 or more] Adults ¥1,200, Students ¥800
[City resident discount for Marugame citizens] Adults ¥900, Students ¥600

*Ticket valid for admission to the concurrent special exhibition

“Genichiro Inokuma: Arrangements of Dreams” and the permanent collection.
*City residents must present identification (driver’s license, insurance card, etc.)
at the first-floor reception desk when visiting.

* The city resident discount cannot be combined with other discounts, including group discounts.
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Dates:

sat. 13 December 2025 - sun. 15 February 2026
Closed:

Mondays (except 12 Jan. 2026),

25-31 Dec. 2025, 13 Jan. 2026

Hours:
10:00-18:00 (Admission until 30 minutes before closing time)

Admission:

Adults ¥1,500, Students (college, university) ¥1,000,

Children (under 18),

residents of Marugame who are 65 and over,

and all visitors with a physical disability certificate are admitted free.

[Group use discount for groups of 20 or more] Adults ¥1,200, Students ¥800
[City resident discount for Marugame citizens] Adults ¥900, Students ¥600

*Ticket valid for admission to the concurrent special exhibition
“Janet Cardiff The Forty Part Motet” and the permanent collection.
*City residents must present identification (driver’s license, insurance card, etc.)
at the first-floor reception desk when visiting.
*The city resident discount cannot be combined with other discounts, including group discounts.
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After studying at the Tokyo Fine Arts School, the Kagawa-born artist Genichiro
Inokuma (1902-1993) remained in Tokyo and made art. Prior to World War I,
he moved to Paris, and studied there from 1938 to 1940 before returning to
Japan. Inokuma also relocated to New York in his early 50s, and lived there

for roughly 20 years. He later built studios in Tokyo and Hawaii, and pursued a
vigorous practice until the age of 90. Absorbing the influence of the times and
environment, Inokuma’s works ranged from realistic figures to distorted forms,
and they also took on an abstract quality during the artist’s time in New York.
Yet, throughout his life, Inokuma never wavered from throwing himself into
painting with all of his might.

In his late works, the forms are neither figurative not abstract, everything
has an interesting and beautiful balance. These forms inhabited his paintings
according to the artist’s own order. No distinction was made between circles
and squares, indescribable shapes, and faces and living things like birds - a
variety of different forms lived side-by-side in the paintings. Although Inokuma
valued the act of seeing and accurately depicting the shape of things, many
of the forms that he accumulated over his long career were openly and freely
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executed without being bound by common sense. This filled his works with

wonder. Inokuma said,

“All I do is arrange dreams in a single picture in my own way. What do you

see and how do you feel when you look at them?” *

This exhibition focuses on works that Genichiro Inokuma made after the age of
80. Please enjoy looking at these totally unrestrained works by an artist who

kept painting and painting for over 70 years.

* From Guén: The Face of Marugame — A Program Commemorating the Opening of the Marugame
Genichiro-Inokuma Museum of Contemporary Art (Nishinippon Broadcasting, 17 Nov 1991)
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The Marugame Genichiro-lInokuma Museum of Contemporary Art (MIMOCA)
is pleased to present The Forty Part Motet (2001), a sound installation by
Canada-based artist Janet Cardiff (b. 1957).

One of Cardiff’s most celebrated works, it was first presented at
the National Gallery of Canada (Ottawa) in 2001, where it received the
Millennium Prize, and has since been exhibited at approximately 60 venues
worldwide. The work is based on Spem in Alium (commonly known as The
Forty Part Motet) by 16th-century English composer Thomas Tallis. The
59 voices, in five parts (soprano, alto, tenor, baritone, and bass), are played
back in separate channels through 40 speakers arranged in an ellipse. The
result is an immersive experience that makes listeners feel as if they are
standing among the singers, as layers of sound unfold through the space like
a sonic sculpture.

MIMOCA was designed by Yoshio Taniguchi, renowned as the architect
of many museums, and opened in 1991. One of the first museums in
Japan to incorporate natural light into bright, open exhibition spaces, it
takes full advantage of this architectural feature in presenting the work.
The installation will be shown in the museum’s largest gallery, a spacious
room with a seven-meter ceiling, where visitors can move freely and fully
experience the work’s all-enveloping sound.

Following its presentation at Hara Museum ARC, this year The Forty
Part Motet has toured the 21st Century Museum of Contemporary Art,
Kanazawa, and the Nagasaki Prefectural Art Museum. The exhibition at
MIMOCA will be the final chance to experience this work in Japan. Visitors
are invited to enjoy the dialogue between the museum’s unique architectural
space and the breathtaking expanse of sound produced by Janet Cardiff’s
landmark work.
4} : Janet Cardiff, The Forty Part Motet (A re-working of Spem in Alium Nunquam Habui 1573, by Thomas Tallis), 2001.
Johanniterkirche, Feldkirch, Austria, 2005. Photo by Markus Tretter. Courtesy of the artist and Luhring Augustine, New York /
Fraenkel Gallery, San Francisco / Gallery Koyanagi, Tokyo. PJEZ : Musée d’Art Contemporain, Montreal 2002. Courtesy of the
artist and Luhring Augustine, New York / Fraenkel Gallery, San Francisco / Gallery Koyanagi, Tokyo. % : Recording Session,

Salisbury Cathedral Choir 2000, Photo by Hugo Glendinning. Courtesy of the artist and Luhring Augustine, New York / Fraenkel
Gallery, San Francisco / Gallery Koyanagi, Tokyo. §~T ©Janet Cardiff
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Access

1 min. walk from JR Marugame Sta.

+ To JR Okayama Sta. by Shinkansen, and 40 min. by Limited
Express from Okayama to Marugame.

+ 30 min. by Rapid Express from JR Takamatsu Sta. to Marugame

+ To Takamatsu Airport, and 40 min. by taxi / 75 min. by limousine
bus from Takamatsu Airport to JR Marugame Sta.

+ 15 min. from Sakaide-Kita interchange on the Seto Chuo
Expressway.

+ 15 min. from Sakaide interchange / Zentsuji interchange on the
Takamatsu Expressway.

* Two hours free parking available at the JR Marugame Sta.
underground facility
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Marugame Genichiro-Inokuma Museum of Contemporary Art,
The MIMOCA Foundation

80-1 Hama-machi, Marugame, Kagawa 763-0022 JAPAN
TEL: 0877-24-7755 www.mimoca.jp
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